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Project Title:

Course Audience:
Responses Received:
Response Ratio:

ARCH 355: Architectural History 4 - Lecture (Section 001,
CRN 15261);ARCH 355: Architectural History 4 - Lecture
(Section 002, CRN 15262) - Ali Reza Shahbazin (Winter
2021)

Mercury Course Evaluation (Winter 2021)

74
12

16.2%

Report Comments

End-of-course evaluations results, as one indicator of teaching effectiveness, are used to:

a. to help instructors improve future offerings of courses;
b. to inform students about courses and instructors;
c. as a component of the teaching dossier; and
d. to help administrators and faculty committees in their decision-making processes.

Written comments are treated as confidential and are not made available to the McGill community.

The course ratings reported here are only one indicator of teaching effectiveness and these results should be treated with caution
since they represent reports on only one particular course.

Prepared by:
Creation Date:

Rodney Jean-Paul
Monday, May 31, 2021

https://www.mcgill.ca/
http://www.explorance.com


The Teaching Assistant was available for consultation and provided feedback in a timely manner
(e.g., during course-scheduled activities, office hours, email, etc.).

The Teaching Assistant was available for consultation and provided feedback in a timely manner (e.g., during course-scheduled
activities, office hours, email, etc.).

Statistics Value

Mean 4.9

Standard Deviation 0.3

Standard Error (base on SD) 0.1

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab
sessions, grading, discussions, etc.).

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab sessions, grading, discussions, etc.).

Statistics Value

Mean 4.7

Standard Deviation 0.5

Standard Error (base on SD) 0.1

Please provide any constructive comments on the overall effectiveness of the Teaching
Assistant

Comments

Very responsive and clear! I enjoyed participating in seminars and the lecture he gave on Iranian architecture was clear, easy to
follow, and interesting!

Ali was very dedicated to the class, and I appreciated his thoughtful answers to our questions.

Ali went above and beyond as a TA, he lead discussions elegantly and unbiased

Ali Reza Shahbazin is a great and responsible TA. I really enjoyed his seminars and his lecture on contemporary Irani architecture.
His approach to the discussion is neutral and inclusive. Ali also has done a great job moderating and assisting the weekly lectures.

Ali is very patient and explains things very clearly.

The TA was always available if students needed help which was very considerate especially having the course online.

Ali was always respectful, acknowledged his biases before saying anything even mildly controversial. Responds promptly. I enjoyed
his discussion sessions.

Ali was very present and always willing to help. Overall, Ali was a wonderful TA.
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Mercury Course Evaluation (Fall 2020)

66
26

39.4%

Report Comments

End-of-course evaluations results, as one indicator of teaching effectiveness, are used to:

a. to help instructors improve future offerings of courses;
b. to inform students about courses and instructors;
c. as a component of the teaching dossier; and
d. to help administrators and faculty committees in their decision-making processes.

Written comments are treated as confidential and are not made available to the McGill community.

The course ratings reported here are only one indicator of teaching effectiveness and these results should be treated with caution
since they represent reports on only one particular course.

Prepared by:
Creation Date:

Rodney Jean-Paul
Saturday, January 30, 2021
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The Teaching Assistant was available for consultation and provided feedback in a timely manner
(e.g., during course-scheduled activities, office hours, email, etc.).

The Teaching Assistant was available for consultation and provided feedback in a timely manner (e.g., during course-scheduled
activities, office hours, email, etc.).

Statistics Value

Mean 4.7

Standard Deviation 0.5

Standard Error (base on SD) 0.1

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab
sessions, grading, discussions, etc.).

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab sessions, grading, discussions, etc.).

Statistics Value

Mean 4.4

Standard Deviation 0.7

Standard Error (base on SD) 0.1

Please provide any constructive comments on the overall effectiveness of the Teaching
Assistant

Comments

Ali was always very quick to respond to my questions with detailed voice recordings that included feedback and additional
resources. He was very encouraging and supportive throughout the course and projects.

He was warm, knowledgeable, and very responsive– a wonderful teaching assistant!
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Course Audience:
Responses Received:
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ARCH 250: Architectural History 1 - Lecture (Section 001,
CRN 1263);ARCH 250: Architectural History 1 - Lecture
(Section 002, CRN 1264) - Ali Reza Shahbazin (Fall 2023)

Mercury Course Evaluation (Fall 2023)

59
18

30.5%

Report Comments

End-of-course evaluations results, as one indicator of teaching effectiveness, are used to:

a. to help instructors improve future offerings of courses;
b. to inform students about courses and instructors;
c. as a component of the teaching dossier; and
d. to help administrators and faculty committees in their decision-making processes.

Written comments are treated as confidential and are not made available to the McGill community.

The course ratings reported here are only one indicator of teaching effectiveness and these results should be treated with caution
since they represent reports on only one particular course.

Prepared by:
Creation Date:

Rodney Jean-Paul
Tuesday, January 30, 2024
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The Teaching Assistant was available for consultation and provided feedback in a timely manner
(e.g., during course-scheduled activities, office hours, email, etc.).

The Teaching Assistant was available for consultation and provided feedback in a timely manner (e.g., during course-scheduled
activities, office hours, email, etc.).

Statistics Value

Mean 4.6

Standard Deviation 1.0

Standard Error (base on SD) 0.2

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab
sessions, grading, discussions, etc.).

The Teaching Assistant helped me understand the course material (e.g., through tutorials, lab sessions, grading, discussions, etc.).

Statistics Value

Mean 4.3

Standard Deviation 1.1

Standard Error (base on SD) 0.3

Please provide any constructive comments on the overall effectiveness of the Teaching
Assistant

Comments

Professor Reza Shahbazin was immensely helpful over the course of the term. Always prepared and happy to field questions, quick
to respond to emails, and diligent in following up after class if something was unknown or additional reading material was
requested, Professor Reza Shahbazin was essential to making this class so enjoyable

Ali is a great TA, he is full of passion and enthusiasm, as well as very knowledgeable about his work. He’s been a pleasure to have
as a TA, and been very responsive to emails and any concerns/ questions.

Ali was great and I enjoyed his periodic lectures. He was available for questions and providing additional clarity.

He was very kind and attentive, always sending out helpful emails or reminders

Ali was an amazing teaching assistant. He was present at every lecture, answered questions quickly and clearly, added his insights
to each topic and provided us with additional relevant resources!
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L'Empire des lumières (1949) by René Magritte 

 

“O God, I could be bounded in a nutshell and count myself a king of infinite space.” 

 

Hamlet, II:2 

 

BORGES IN PLACE 

 

       If it takes 4125 pages for Marcel Proust to create a real fictive world with a complete dimension 

of time and space; prophetic writer Jorge Luis Borges could magically create a fictional reality in 4 

pages. Borges apart from being a master of magical realism, nesting mythical elements in a realistic 

fiction1, he had a great capability for spatial anatomy. His stories are a spatial wandering in libraries 

with hidden doors, secret rooms with a mirror inside, and labyrinths. These are not just setting; each 

element contributes to the Borges philosophy of time and space.   

       He defines his notion of time and space in one of his stories “if space is infinite, we are anywhere, 

at any point in space. If time is infinite, we are at any point in time.”2 This philosophy gives Borgesian 

 
1 Chris Baldrick, The Concise Oxford Dictionary of Literary Terms, 2nd ed. Oxford Paperback Reference. (Oxford: Oxford 
University Press, 2001), 146. 
2 Jorge Luis Borges, Book of Sand: And, Shakespeare's Memory, Penguin Classics (London: Penguin Books, 2007), 89. 



McGill University - Winter 2020                                                                       Arch 532: Origins of Modern Architecture 
Peter Guo-hua Fu School of Architecture                                                                                   

time and space a mystic quality. The word mystery comes from the Greek word μυσ /mys/ defined 

as “close the eyes or lips.”3 For him mystical experience is the unity of everything in the “river of 

history.”4 In this unity, his characters experiencing time and space with a repetitive nature through a 

mystic spatial experiences. Borgesian mysticism questions the hegemony of scientific time and space 

that only what is verifiable is real, no room is for the mystic and poetic side of experience.5 His 

approach to time and space is also phenomenological as he  wrote, “ Things only exist once they have 

been observed by the mind. It is fair to respond: Yes, but the mind only exists as a perceiver and 

meditator of things.”6 For him Mind, Space, and Time is intersubjective experience as perceiving 

something out there.  

 

      Time, and Space are overly demystified and Borges story brings back mystery to them which is 

also vital for architectural experiences. As Juhani Pallasmaa put it, “For me, this is the highest praise 

for a piece of architecture: to turn lived reality and normality into something mysteriously comfortable, 

poetic and healing.”7 Borges stories are healing and poetic as well. He just does not leave the reader 

in his universe with the sense of fear or uncanny, he gives us hope with beauty and human poetic 

ability as he said, “thanks to poetry, to a haiku, humanity was saved.”8 

       Poetic language also has the ability to describe dense specificity and the essence of built 

environment as a personal yet intersubjective experience. In literary works, environmental experiences 

are often more accurately described than in professional writings on architecture since literature 

presents space as lived in, and not as reduced to geometric abstractions constructed for the scientific 

gaze.9 Encountering space in Borges literary works could help us to see architecture not as an 

uneventful functional background or a formal shell but as a spatiotemporal boundary in which 

narratives take place. 

  

You are welcomed to choose and poetically translate one of Borges short stories to a spatial 

experience.  

       First assignment is translating a mystic spatial experience of a story into an architectural 

composite drawing using the technique of collage and montage. Collage here is narrative relationships 

between objects, a two-dimensional presentation of lived space (Borges stories) which is not a kind of 

 
3 Jorge Luis Borges, On Mysticism. Edited by Kodama María and Suzanne Jill Levine, Penguin Classics (New York: 
Penguin Books, 2010), vii. 
4 Borges, Book of Sand, xi. 
5 Richard E. Palmer, Hermeneutics, Interpretation Theory in Schleiermacher, Dilthey, Heidegger, and Gadamer (Evanston, IL: 
Northwestern University Press, 1969), 194. 
6 Borges, On Mysticism, 99. 
7 Ibid, xvi. 
8 Juhani Pallasmaa, The Embodied Image: Imagination and Imagery in Architecture. (Chichester: John Wiley & Sons, 2011), 32. 
9 Klaske Havik, Urban Literacy: Reading and Writing Architecture (Rotterdam: nai010 publishers, 2014), 29. 
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illustration or a visual exercise.10 It is about creating a spatial frame or context for sensual experiences, 

atmospheres and activities.  

      Second assignment is to find a place for your Borges story to take place and justify your choice 

of place artistically and architecturally in the second collage. Place is a meaningful space, enriched with 

narratives and human experiences.11 You could choose a place for this assignement from the corner 

of a library to an ancient romantic ruined landscape. You should tie the place and story together in a 

coherent way using the narrative of the selected story and spatial possibilities grounded upon a place. 

      Third assignment is about to creating a labyrinth, here labyrinth is not the classic architectural 

notion of it instead is the material demonstration of the mystic quality of Borges stories. Look at 

labyrinth not just as an object but also as an action, something which reveals and hides something 

simultaneously. Borges applying this mystical and mythical notion to a single object, a word, a map, 

or a book so in this assignment labyrinth more than a physical structure is a mystic quality which could 

be applied to a three-dimensional model, an installation, a performance, and so on. The embodiment 

of your labyrinth should provide a space for human interaction and poetic imagination. The labyrinth 

should be dwelled and fully understood in your chosen place in the assignment 2.   

 

There is a detailed instruction for each assignment including readings for guidance and case studies. 

 

List of Options, Stories by Jorge Luis Borges: 

- Parable of the Palace (1956) 

- Ibn Hakkan Al-Bokhari - Dead in His Labyrinth (1951) 

- The Immortal (1949) 

- The Writing of the God (1949) 

- The Aleph (1945) 

- The Garden of Forking Paths (1941) 

-The Library of Babel (1941) 

- The Wall and the Books (1941) 

-The Circular Ruins (1940) 

- The Two Kings and the Two Labyrinths (1939) 

 
10 Wim van den Bergh and Mark Proosten, “Narrative as an Educational Approach: Literary Methods in Architectural 
Education” in Writing Place: Investigations in Architecture and Literature. Edited by Klaske Havik (Rotterdam: nai010 
publishers, 2016), 118. 
11 Jeff Malpas, Place and Experience, a Philosophical Topography (New York: Cambridge University Press, 1999), 198. 
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      Apart from choosing a short story from the list above, it is also possible to choose a short story 

with spatial quality by Borges, you could send an e-mail with the name of the story for confirmation 

to ali.shahbazin@mail.mcgill.ca before January 17 2019. 

 

Grade distribution  

Attendance                                                                                                                                   10% 

Assignment 1                                                                                                                                 25% 

Assignment 2                                                                                                                                 25% 

Mandatory meeting with TA in preparation for Assignment 3                                                        5% 

Assignment                                                                                                                                    35% 

 

Deadlines  

Selection of a short story by Borges                                                                              January 15 2019 

Assignment 1                                                                                                               January 25 2019 

Assignment 2                                                                                                              February 19 2019 

Mid-term Review                                                                                                                         TBT  

Mandatory meeting with the TA in preparation for assignment 3*                             13-15 March 2019 

Assignment 3                                                                                                                      April 3 2019 

Final presentation                                                                                                                        TBT 

 

Please be advised that you will be informed about the date for the mid-term and the final 

presentation in coordination of your studio deadlines. 

  

Deadlines are on Wednesdays, the same day as the lecture, by 12 o’clock - midnight. Please submit 

you work by uploading a file in a .pdf format in the appropriate folder in the shared Dropbox. You 

will receive the link to the Dropbox folder as soon as you register for the project section. The 

Dropbox folder will include the pdf of the listed stories, project outline, and some additional 

materials per your use. 

 

mailto:ali.shahbazin@mail.mcgill.ca
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In-person meetings / 

For any questions concerning the course and project please contact the teaching assistant 

responsible for the project section – Ali Reza Shahbazin. Ali’s office (PhD office, 215 F) is located 

in the post-professional Graduate Studio 215, second floor. He will be available for in person 

discussions on Wednesdays before the lecture from 10 am-1 pm. Please contact Ali per email to set 

up a meeting. 

 

Late Policy / 

Your late assignments will be deduced 5% per day, including weekends, to a maximum of 50% of 

their value. Penalties will be waived for documented medical or family emergencies with approval 

from Marry Lanni-Campoli, the Professional Program Student Advisor (mary.lanni@mcgill.ca). 

** to enroll in the project section please send an e-mail to nathalie.kerschen@mail.mcgill.ca 

including your full name and your McGill ID number. 

 

McGill University values academic integrity. Therefore, all students must understand the meaning and 

consequences of cheating, plagiarism and other academic offences under the Code of Student Conduct 

and Disciplinary Procedures (see http://www.mcgill.ca/integrity for more information). 

 

L’Université de McGill attache une haute importance à l’honnêteté académique. Il incombe par 

conséquent à tous les étudiants de comprendre ce que l’on entend par tricherie, plagiat et autres 

infractions académiques, ainsi que les conséquences que peuvent avoir de telles actions, selon le Code 

de conduite de l’étudiant et des procédures disciplinaires (pour de plus amples renseignements, veuillez 

consulter le site http://www.mcgill.ca/integrity ). 
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Deux Enfants sont menacés par un rossignol (1924) by Max Ernst 

 
 

“The unfathomable, the mysterious, the poetic, something a translator can produce only if he is also a poet” 
 

Walter Benjamin, “The Task of the Translator” in Illuminations 
 
 

“Genuine composition is immutably deeply human”  
 

Sergei Eisenstein, Nonindiffernt Nature  

 
 

ASSIGNMENT 1 - TRANSLATING BORGES (35%) 
 
 
Translation 
 
       This assignment takes a phenomenological point of view, to poetically translate the mystic spatial 

quality of a Jorge Luis Borges short story into an architectural collage. Architecture is a “poetic 

translation,”1 not a “prosaic transcription,”2 and in this context translation denotes a successful 

transformation from one form of medium to another. Successful translation does not proceed literally 

 
1  Alberto Pérez-Gómez and Louise Pelletier, Architectural Presentation and the Perspective Hinge (Cambridge: MIT press, 
1997), 8.  
2 Pérez-Gómez and Louise Pelletier, 8. 
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or word by word: it includes adapting, reconstructing, twisting, and traversing by keeping the essence 

of the original.3 So architectural translation apart from keeping the “original meaning” goes beyond it 

in its built form, since it is always about unfinished boundaries in which narrative can take place. This 

collage exercise is in line with this perspective on architecture as “unfinished translation.” Students 

will poetically translate the spatiality of a Borges story into a narrative collage. To translate the mystic 

space of your story poetically, it is important to immerse yourself in the Borges story.  Or in John 

Hejduk’s term, read it “Osmosistically, by osmosis.”4  The term osmosis refers to the technique of 

mastering a language by being environmentally immersed in it. Borgesian environments invite us to a 

game, but it is a serious game, and if we play it seriously and “osmosistically” we can translate the 

poetic mystery of Borgesian time and space. 

 

Collage 

      Collage here is not about the illustrative composition of specific images or gluing different 

materials but rather about a narrative relationship between them.5 In other words, students should see 

their collage as a narrative told by different pieces using the montage technique. The craftsmanship 

generates the meaning translated from the Borges story. To reach the goal of this assignment, it is 

important to read and understand the technique of montage used and described by Russian film 

director Sergei Eisenstein, described in “Piranesi, or the Fluidity of Forms.”6 Eisenstein studies 

Giovanni Battista Piranesi’s Carcere Oscure to understand how  he  exposed specific meanings in his 

architectural drawing.7 Eisenstein borrows Piranesi’s techniques such as framing, cutting and piecing 

together for his creative field. These techniques could also be used to create a Borgesian space. 

Interestingly, there are similarities between Borges’ and Piranesi’s notion of space such as its being 

mysterious and unbuildable. 

      Borgesian space is spatiotemporal and eventful scene where activity and events take place 

mysteriously through time, repeatedly. Borges’s mystic environments invite us to look at being, 

objects, and architectural elements with a fresh eye and ask questions such as what is the common 

meaning of a desert, a book, a jaguar, and a labyrinth?  How do architectural elements, colors, and 

lights contribute to the meaning of the story? How does Borges (the architect) may use mathematics, 

geometry and maps to generate meaning and mystery for a place? How does he give dualistic essence 

to people and elements, allow a character to be a protagonist and antagonist simultaneously, see Jesus 

and Judas in the same person, cause a labyrinth to hide and reveal, a building to be profane and sacred, 

and a map for losing a place instead of finding it?  

 
3 Nora Wendl, “Fox/River/House: A Translation,” in Writing Place: Investigations in Architecture and Literature, ed. Klaske 
Havik (Rotterdam: nai010 publishers, 2016), 90. 
4 Wim van den Bergh and Mark Proosten, “Narrative as an Educational Approach: Literary Methods in Architectural 
Education” in Writing Place, 111. 
5 Bergh and Proosten, 118. 
6 Sergei Eisenstein, Nonindifferent Nature: Film and the Structure of Things, trans. Herbert Marshall (Cambridge: Cambridge 

University Press, 1988)  
7 Please see MyCourses for this reading. 

https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&text=Sergei+Eisenstein&search-alias=books&field-author=Sergei+Eisenstein&sort=relevancerank
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&text=Herbert+Marshall&search-alias=books&field-author=Herbert+Marshall&sort=relevancerank
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       The first step is to select a story from the list, and then imagine yourself as the character and 

experience the space through their eyes. You should let your imagination go beyond the plot and see 

the character’s past and future, and their lived spaces. How was the space before the narrative took 

place, and how it will be after the story? Is it the same atmosphere? How does the story unveil the 

atmosphere? Your poetic translation should add another layer of meaning or turning point to the 

story, without any demystification. Mystery is not about being vague or unclear, ask yourself Paul 

Valéry’s question: “What is there more mysterious than clarity?”8 Borges stories are meaningful and 

clear while being about the mystery of being.  

      Your collage should be more than an illustration or a visualization of the story. It is the theatrical 
scenery with spatial potentialities for the story to take place. You are also welcome to look into other 
stories for aspects of Borges’ world that may be useful to your task. I may suggest some options 
during personal meetings.   

 

Quality and expectations: 

-  The collage should be 22” × 33” and use good quality thick paper. The materials and the way 
students curate them should be at the level of a gallery show. As designers, students should pay 
attention to all the details, from orally presenting the work to even the way they write their name. 

- Students may use different media such as watercolor, pastel, transfer techniques, drawing, painting. 

- Hybrid media presentations are acceptable; however, relying solely on digital techniques for the 
final product is not the ideal approach. It is crucial that the end result showcases your crafting and 
drawing abilities as well. 

- Students should also add a separate sheet of 8.5” x 11” paper, describing their ideas (no more than 
300 words.)  

 

 

 

 

 

 

 
8 Paul Valéry, Collected Works of Paul Valéry, Volume 4: Dialogues, trans. William M. Stewart (New York: Princeton 
University Press, 1989), xx. 



McGill University - Winter 2020                                                                    ARCH 532: Origins of Modern Architecture 
Peter Guo-hua Fu School of Architecture                                                                                   

 
References 

Blank Space. Fairy Tales: When Architecture Tells A Story, vol.1, 2, and 3. New York: Blank Space, 2015. 
https://blankspaceproject.com/.  

 

Borges, Jorge Luis. On Mysticism, edited by Kodama María and Suzanne Jill Levine (New York: 
Penguin Books, 2010). 

 
———, Margarita Guerrero, and Sís Peter. The Book of Imaginary Beings. Translated by Andrew 

Hurley. New York: Penguin, 2006. 
 
———. Collected Fictions. Translated by Andrew Hurley. New York: Viking, 1998.  
 
Hays, K. Michael. Sanctuaries: The Last Works of John Hejduk. New York: Whitney Museum of 

American Art, 2002. 
 
“Profile of a Writer: Jorge Luis Borges.” YouTube video,     1:20:37. Posted [May 26, 2012]. 

https://www.youtube.com/watch?v=fAM2NJnv3Dk 
 
TED-Ed. “Infinity according to Jorge Luis Borges - Ilan Stavans.” YouTube video, 4:42. Posted 

[JUL 11, 2019]. https://www.youtube.com/watch?v=mJeLGd3JV2I. 
 
Wescher, Herta. Collage. New York: Abrams, 1971. 

 

 

 

 

 

  

https://blankspaceproject.com/
https://www.youtube.com/watch?v=fAM2NJnv3Dk
https://www.youtube.com/watch?v=mJeLGd3JV2I


McGill University - Winter 2020                                                                       Arch 532: Origins of Modern Architecture 
Peter Guo-hua Fu School of Architecture                                                                                   

 

 

 

Stage design for Turandot, performed at Lyric Opera of Chicago (1992) by David Hockney 

 
 

“I have been here before, 

 But when or how I cannot tell:  

I know the grass beyond the door,  

The sweet keen smell, The sighing sound,  

the lights around the shore...” 

Dante Gabriel Rossetti, Sudden Light 

 

ASSIGNMENT 2 – IN SEARCH OF LOST PLACE (25%) 
 
Place 
 
        In this assignment, place is not a measurable location on a map or physical concept but as 

referring to experience, to the phenomena of lived temporality, is qualitative space. Jeff Malpas, 

Australian philosopher, defines place as a narrower concept of space; place is a meaningful and 

humanized space, enriched with narratives and human experiences.1 In simplest terms, place has a 

 
1 Jeff Malpas, Place and Experience, a Philosophical Topography (New York: Cambridge University Press, 1999), 

198. 

http://www.hockney.com/home
http://www.hockney.com/home


McGill University - Winter 2020                                                                       Arch 532: Origins of Modern Architecture 
Peter Guo-hua Fu School of Architecture                                                                                   

 
story to tell. It is through stories and narrative that Human beings tie their identity with a place. 

Narrative helps us to understand a place and construct a commonplace, a spiritual connection that 

people make with a place, collectively or personally. Lawrence Durrell who portray the feel of places 

with most striking quality as a novelist, wrote, “we are the children of our landscape.”2 Place and 

human are both reflecting each other. This intersubjective definition of a place rejects the set up a 

contrast between the private world of the mind with the public world of external objectivity. 

Environment is the extension of mind as much as the mind is the extension of the environment. 

Merleau-Ponty articulates it in the Phenomenology of Perception (1945) that “the world is the field of our 

experience, and…we are nothing but a view of the world [ read, place].”3. Place gives us a sense of 

orientation functionally and sensually. The role of architecture is always to unveils the sense of place4 

and gives us a sense of orientation which is meaningful. Meaning is always grounded and has a 

context, a place.5 The call for place is not a call for regionalism, nationalism or any ism6, it is a call 

for listening to the story that a place tells. 

Assignment 2 

        You are in search for a real place (site) for your Borges’ story (You should work on the same 

story as Assignment 1) to unfold, take place. Imagine yourself as a director or a set designer to find a 

location for your filmscript or play (Borges story) to be staged. Selected story had to take place 

within a landscape, architecture or around it. You should bring the story and place together in a 

collage and reveal the spatial possibilities of the place and justify your choice artistically and 

architecturally in the second collage. In your collage you can use the plan, elevation, section or 

images of your chosen place and present it as an eventful location which narrates your story. The 

place can be the extension/reflection of your story character. How the character relates to it? How 

the character act or react towards the place? How the plot could happen there? You are making your 

collage with the creative limitations of the story and architectural characteristics and possibilities of 

the chosen place.  

The goal of the assignment is not to create strange events in an architectural place; the goal is to 

open an imaginative and mysterious potentiality of a place. This happens when you know a place by 

knowing about the stories/histories of it. There is a difference between recognizing a place and 

knowing it. In Ancient Greek, they had a word “the atopon” (the strange), which used for the 

unknown things and being placeless.7 Going from unknown to known is a way to turn space into 

place as Edward Casey, American philosopher also defines it.8  

For your Midterm Presentation you would present this collage next to your first collage as 

imaginative and creative continuation/translation of each other. The process and definition of 

 
2 Lawrence Durrell, Justine, (London: Faber, 2012), 41. 
3 Maurice Merleau-Ponty, Phenomenology of Perception. Translated by Donald A. Landes, (Oxon: Routledge, 2012. 2012), 
405-407. 
4 Alberto, Pérez Gómez, Timely Meditations: Selected Essays on Architecture. V2, (Montreal: Rightangle International, 
2016), 138. 
5 Hans-Georg  Gadamer, “Language and Understanding (1970).” in Theory, Culture & Society 23, no. 1 (January 2006): 14. 
6 Pérez Gómez, Timely Meditations,), 133. 
7 Gadamer, “Language and Understanding,” 24. 
8  Casey, Edward S. The Fate of Place: A Philosophical History. (Berkeley: University of California Press, 1997), 22.  
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translation from Assignment 1 is applicable to this Assignment. Please read “Place is Not a Pos-

tcard: The Problem of Context in Contemporary Architecture” in Timely Meditations: Selected Essays on 

Architecture, Volume 2 by Prof. Pérez Gómez and “Landscape and Character” in Spirit of Place by 

Lawrence Durrell ( both uploaded in the Google Drive/Assignment 2 section) to have a better 

understanding of place as an intersubjective site. 

Quality and expectations: 

- The collage should be 22” x 33” and use good quality thick paper. The materials and the way 
students curate them should be at the level of a gallery show. As designers, you should pay attention 
to all the details, from orally presenting the work to even the way you write your name. 

- You may use different media such as watercolor, pastel, transfer techniques, drawing, painting. 

- Hybrid media presentation is acceptable, but the final product should be crafted and drawn by 
hand. Students should only use digital techniques in the process of creating the work, and then 
transfer it into collage or work on it by hand for the final presentation. 

- Students should also add a separate sheet of 8.5” x 11” paper, describing their ideas (no more than 
300 words.)  
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Cadeau /Gift (1921) by Man Ray. 

   

“There is a labyrinth which is a straight line.” 

Borges 

 
 

“But the universe to the eye of the human understanding 

is framed like a labyrinth, presenting as it does on every side so 

many ambiguities of way, so many deceitful resemblances of objects and 

signs, natures so irregular in their lines, and so knotted and entangled.” 

Francis Bacon 

 

ASSIGNMENT 3 – THERE IS A LABYRINTH WHICH IS A… (35%) 
 
Labyrinth 

 
         Daedalus who his name tied with the legendary labyrinth is the archaic figure of the ancient 
Greek architect. He was best known for his craftsmanship, representative of art and technique to 

http://www.hockney.com/home
http://www.hockney.com/home
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create wonder, a divine moment. Daedalus comes from the word Daidala means “to make,” “to 
place on” which in Homeric poetry aligns with mysterious powers, fear, admiration and seduction.1 
Daedalus in order to enclose the half-man, half-bull Minotaur created the labyrinth of Cnossos (in 
Crete, Greek) defined by Umberto Eco2 as the classic labyrinth in his categories of labyrinths, the 
unicursal one. In this maze, there is only one path and it could be solved in a single thread in our 
hands— the thread of Ariadne, Cretan princess, who solved the Labyrinth riddle in the legend. For 
Eco, the second labyrinth type is the Mannerist labyrinth which proposes alternative choices, but all 
the paths lead to a dead point— all but one, that is, which leads to the way out. The final type of 
labyrinth is a network, in which every point may relate to any other point. A network cannot be 

solved since every one of its points can be connected with any other. There is an infinite number of 
corridors. This labyrinth is like an open- ended conception of knowledge, like internet and online 
encyclopedias.3 

 
        Jorge Luis Borges collection of stories and poems is also a collection of Labyrinths, almost 
covering and combining all the types with a creative approach. He turns the classic maze into human 
extensile fear of loneliness by talking about anxieties and human fear of the Minotaur in his poem 
The Labyrinth (1969) He humanizes a monster for the reader and changes the definition of the 
labyrinth. The moralist labyrinth in his stories are the pathways that his protagonists take without 
knowing their destiny as a hero or an anti-hero such as The Theme of the Traitor and the Hero (1944). 
Network labyrinth is the most frequent one for him The Aleph (1945), The Zahir (1949), The Two Kings 
and the Two Labyrinths (1939) among many others. He applies the idea of the labyrinth to an object, to 
a word, to a book, to create a mysterious universe, constantly changing, full of surprises, observing it 
as human life, to hid and reveal an idea, the Borgesian labyrinth existed everywhere, it just needed to 
be found. 
 

Assignment 3 
 
       Inspired by your Borges story from Assignment 1 and 2 and relying on Daedalus techniques 
and craft, you are asked to make an object for final assignment. Create the mysterious experience of 
your story through a material demonstration. The goal of the Assignment 3 is not to design a classic 
labyrinth, rather in a Borgesian approach to capture the atmospheric and mysterious qualities of 
your story that you have worked on until now and reveal it through an object which poetically 
exhibit those qualities. For instance, imagine the function of your object as a mystery something 
which should be revealed through a process as for many centuries machines and buildings build to 
produce wonder.4 Imagine, your object as a game, a puzzle which engages the audience. Adrian 
Snodgrass and Richard Coyne, architectural educators insist that the essence of architectural design 
is that of deliberate “play.”5 Applying H.G. Gadamer’s hermeneutics onto architecture, Snodgrass 
and Coyne articulate that the design process take place like a game or a dialogue between the 

 
1 Alberto Pérez Gómez, “The Myth of Dedalus: On the Architect's Metier ” Timely Meditations: Selected Essays on Architecture. Vol. 1, 
(Montreal: Rightangle International, 2016), 8. 
2 Eco was heavily influenced by Borges in writing his famous novel The Name of the Rose (1980), he integrates the Borges’ 
Library of Babel (1941) and concept of Labyrinths with his historical murder mystery. 
3 Umberto Eco, From the Tree to the Labyrinth : Historical Studies on the Sign and Interpretation. Translated by Anthony 
Oldcorn. (Massachusetts: Harvard University Press, 2014), 52-55. 
4 Pérez Gómez, “The Myth of Dedalus: On the Architect's Metier ,” 6. 
5 Adrian Snodgrass and Richard Coyne, Interpretation in Architecture: Design as a Way of Thinking, London, New York: 
Routledge, 2006, 33. 
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architect and the specific design situation.6 The concept of design as “play” or a situation helps to 
define your Borgesian object as the broad sense of term not just as a physical model or architectural 
sculpture but may considering it as a mini-installation, Video-art, a cinematic approach relying on 
architectural qualities and atmosphere. Even see your body as your material (See the work of artists 
such as Marina Abramović ) by creating the mystery through body movements, dance and music, a 
ritual, an art performance to create a theatrical space for human interaction. Dedalus in Homer’s The 
Iliad is the founder of a dance and ritual stage.7 Your object should rely on the poetic aspect of the 
materials you are using, the feeling of touching it, the texture, how it appears in shadow and light by 
bringing forth a poetic understanding through the art of making inspired by Borgesian mysteries. 
 
For better understanding the technique and art of Dedalus, please read “The Myth of Dedalus: On 

the Architect's Metier ” in Timely Meditations: Selected Essays on Architecture, Volume 1 by Prof. Pérez 

Gómez. Also read “* WATER WRITES ALWAYS IN * PLURAL” by Octavio Paz on mysterious 

and mythical aspect of Marcel Duchamp’s artworks (both uploaded to the Google Drive 

Assignment 3 section). 

 

Object Material Expectation: 
 
- be made of a single or mix-materials such as metal, plexiglass, wood, metal as an example. Other 
materials, medium, and performances such as (your body, dance, music, light, and projecting videos, 
…) are acceptable but it needs to be consulted with your TA). 
 
- For final submission and presentation study models are not acceptable. Your work will be 
evaluated based on the quality of your final object which should have gallery quality (The quality and 
detail of your work is important, pay attention to the materials and your craft.) 
 
- You should also add a separate sheet of 8.5” x 11” paper, describing their ideas (no more than 300 
words.)  
 
 
MANDATORY MEETING WITH THE TA (5%) 
 
Please sign up for the mandatory meeting with the TA in preparation for assignment 3. 
The Google Sign-up sheets with possible time windows will be distributed after the Mid-term review 
on February 19. The discussions will take place on the following days: 
 
Wednesday, March 5 between 11:30 – 1:30 
Friday, March 7 between 9:30 – 12:30 
Monday, March 10 between 9:30 – 1:30 
Wednesday, March 12 between 11:30 – 1:30 
 
Participation is mandatory and counts for 5% of your final grade. Please bring study models, good 
quality sketches, some visual or theoretical references for your object to the meeting. 

 
6 Ibid. 
7 Pérez Gómez, “The Myth of Dedalus: On the Architect's Metier,” 8. 
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